The Farmer’s Wife depicts the narrative of a woman, The Farmer's Wife, who
leaves, or escapes, the family farm with a traveller. The suite of works maps her
emancipation and strength as a female character. As the story unfolds, she becomes
independent and assertive, shedding her submissive domiciled position as the wife of
someone else.

Mclean’s characters are crisply executed with sharp-edged features and chisel-like
mannerisms. His paintings are rich in motifs, with layers of meaning and interpretation,
each work adding to the drama and development of the characters’ relationship.
True to Surrealism, McLean lets his imagination and subconscious do the work,
allowing the characters to change and develop as each painting takes shape.

Growing up in Tauranga, McLean was inspired by Edward Bullmore, his art teacher
at Tauranga Boys' College. McLean now lives and paints from his home in Urenui,
Taranaki, and the magriboence of the regionBlandscape iscertral to hiswork. The
settings he uses are not just conveniently part of his own environment but symbolic in
themselves, and tales poignantly anchored in our settler history.

Image detail of: John McLean The Farmer®Wife Finds Her Own Way;, Traveller Departs
2009. Courtesy of the artist.
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Image detail of: Anne Noble Aurina # 1. 2009. Courtesy Bartley & Company Art

Antarctica brings together work by Joyce Campbell, Anne Noble and Connie
Samaras on the subject of Antarctica, the most extreme continent on the

planet. Artist residencies enabled each artist to photograph and experience
Prehand the severe and almog inhuman conditions Each artig approachesthe
subject with differing yet overlapping frameworks that seek to de-exoticise a
landscape that has been romanticised, idealised and made epic.

Campbell approached Antarctica as something vast, savage and primordial,
using anachronistic photographic technologies including daguerreotype, that
was outmoded by the mid-nineteenth century and which had never been
practiced on that continent before. Samaras’ photographs depict the liminal
space between life supporting architecture and the extreme environment,
framing the paradoxical relationships inherent in trying to colonise an
environment resistant to human habitation. Noble explores representation of
the landscape at the point where perception and cognition founders.

The exhibition contains both still and moving imagery. Samaras’ compelling
four-minute video of the head of a seal appearing from a hole in thick ice to
breathe, is an extraordinary engagement with nature.

Toured by The Uriversity of Auckland®Gus Fisher Gallery
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The print collection at Aratoi is a snapshot of printmaking during the ten year
existence of the New Zealand Print Council (1967 — 77), of which most of the
artists represented in the exhibition, were members. The Print Council was set up
to counter the perceived marginalisation of printmaking as an art form through
touring exhibitions, workshops and lectures.

Of the artists in this exhibition, John Drawbridge, Mervyn Williams, Stanley
Palmer, Barry Cleavin, Pat Hanly and Marilynn Webb were all founding
members of the Print Council. Robin White, Kate Coolahan, Penny Ormerod, Don
Ramage and Gwen Morris also exhibited with the Print Council.

Work by Gordon Walters and Jeffrey Harris from The Rutherford Trust Collection
(now housed at Aratoi) expands the selection, along with Stephen Allwood.
Examples of wood engravings from the 1940s by E. Mervyn Taylor and Stewart
Maclennan are the earliest prints in the exhibition.

Image: Don Ramage, Tubuar No 3. 1971.
Courtesy of Aratoi Wairarapa Museum of Art & History
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ROCKERS & ROIRrE®RSom Ardoi Wairarapa Museum
of Art & Histoy and TheuRherbrd Trust Collection
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Image detail of: Susan Wilson Life of Ma Parker. 2000.
Courtesy of Jonathan Grant Galleries, Auckland.

Susan Wilson is a New Zealander who has been living in London for
the past three decades. Originally working in New Zealand, she left for
Europe in 1976 where she studied art at the Camberwell and the Royal
Academy in London. Since then she has exhibited widely, and currently
teaches at Princes Drawing School in Shoreditch.

Wilson is best known for her strong portraits, painted in a realist
manner. Though her sitters are recognisable, traditionally a measure of
a successful portrait, she adds an angle which encapsulates a message
or statement. The still-life is also a subject Wilson continues to return
to. Each dill-life object is gpedibcally chosen, and the paintings often
contain portraits within them, many appropriated from reproductions,
book covers or her collection of postcards, many of which are
reproductions of old paintings.

Wilson retains a strong attachment to New Zealand, exhibiting
regularly. New Zealand imagery is often included in her work, and in

2000, she corpleted a seriesillustrating Katherine Mansbeld®short

stories for The Folio Society.

NO A STILL LHiRE:at of Susan Wilson
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Phil Dadson is one of New Zealand’s most innovative inter-media artists and
experimental music conposers His sulptural synaeshesa of sound, video/ Bm
and installation has been resonating throughout the national and international
art world since the early 1970s.

Breath of Wind is a sound and video work featuring 17 hot air balloons and
the Levin Brass Band. The images and sounds of the band performing whilst
airborne are projected via two-channel video and sound into the viewing space.

Dadson’s interdisciplinary practice includes solo performances and exhibitions,
building experimental instruments, video and sound installation, music
composition and graphic scores, sound sculptures and improvisations on his
invented instruments. He is also founder of New Zealand'’s most original rhythm
and performance group, From Scratch.

Image detail of: Phil Dadson Bredh of Wind 1 Courtesy of the artist.
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Image detail of: Rembrandt van Rijn Self-potrait in a R& cap and embidered
dress ¢.1642. Museum of New Zealand Te Papa Tongarewa.

Rembrandt van Rijn (1606 — 1669) is widely recognised as one of the
greatest etchers in the history of the medium, having produced some 300
etchings often with the addition of drypoint and engraving. His prints were
conceived and executed as independent works of art, not as reproductions
of his paintings.

This exhibition is a showcase of 20 of his etchings drawn from the Bishop
Monrad collection, and features typical religious subjects, daily Amsterdam
life and portraits, including a self-portrait of the artist himself.

Bishop Monrad was prime minister and a high ranking churchman in
Denmark, but left his country due to his sense of responsibility for the defeat
of Denmark in the Danish-Prussian war of 1864, emigrating to New Zealand.
The family brought with them a library of books and works of art including
etchings and engravings by Rembrandt, Direr and Van Dyck.

Upon their return to Denmark three years later, the collection of T[PHPH
600 prints was donated to the New Zealand Government, =
which became the founding collection of the National Art Gallery
(now Museum of New Zealand Te Papa Tongarewa).

Developed and presented by the Museum

of New Zealand Te Papa Tongarewa.
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Keeping irdrmed

To be kept informed about upcoming events
and exhibitions via email, or to receive

our quarterly newsletter via email or post, HAR|NGTON ST
please leave your contact details with our

visitor hosts at the information desk.

Suppdrus

Tauranga Art Gallery is a mt-for-probt

organisation.d@bnd out he you can i
support the gallery through our Endowment HERARY .
Fund or sponsorship, phone 07 578 7933

or visit www.artgallery.or.nz

\Venue hire

Tauranga Art Gallery offers unique facilities

HAMILTON ST

WHARF ST

WILLOW ST
A

THE STRAND

SPRING ST

for private or business functions, in the centre
of Tauranga’s CBD. See our visitor hosts at
the information desk for further information.

Opening hours

10.00am — 4.30pm daily (closed
Christmas Day). Admission is by donation.

PURHAM s
GRey ST

Tauranga Art Gallery is situated on the
corner of Wharf and Willow Streets.

Phone 647 578 7933
Fax 64 7 578 9486

108 Willow St, Box 13255, Tauranga 3141, New Zealand.
info@artgallery.org.nz | www.artgallery.org.nz
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Image: Tracey Williams, at work on My Ship2009. Courtesy of the artist.

Tracey Williams’ work appropriates everyday events, things or ideas

and represents them in ways that asks the viewer to consider how their
own sense of reality is constructed. Her considered approach to layered
contexts and hidden meanings allows the often overlooked, underlying
narratives to unfold. In this multi-media exhibition, Williams explores the
idea that cultural artefactsare often assodated with Pxed idertitiesand
meanings, but can be used in a manner that challenges our preconceptions.

Williams has constructed a custom-made ship to symbolise the cultural
connedtions of Tauranga@waterfront Dasone of the brst settlements

of both M&ori and European, as a link to trade, access to landfall and
retreat during times of war, and as a port. She has then introduced various
elements to critique these narratives, such as cladding the ship in textiles
and womenBcraftwork to symbolise auture-debning higtories being

recorded exclusively through male voices and deeds.

Williams grew up in Te Puke and Tauranga, attending Tauranga Girls’
College. She went on to study art in London and New Zealand, gaining an
MFA with honours from The University of Auckland’s Elam School of Fine
Arts, and is currently working full-time as an artist in Auckland.

MY SHP Tracey Williams

Tauranga-based sculptor Marjion Spee’s works are materialisations of

her thoughts in relation to issues such as illness, politics, dogma, war and

in particular, consumerism. Through her sculptures, Spee explores how
exploitation, atibciality and superbciality fmbecome the realities afur
modern existence.

Candy Lanéeals with the duplicitous nature of drugs and the insidious
inPltation of consumerism, in antempaoary contet. The installation uses
the plastic and the playful as a medium for the serious and the real. Spee

has created a ‘city’ of buildings made from plastic pillboxes, which symbolise
the atibcial and superbcial Digtand in whib we live. 852 familiar Oread
made’ seven-day plastic pillboxes, purchased from $2 shops have been used in
the construction of Candy Land’he Ooriginal® signibetiseofead/-madehawe
been manipulated to expose other ways of seeing. Candy, commonly known as
confectionary is also a term for drugs.

The work plays on what the viewer is familiar with by using ready-mades,
or found objects, in a playful manner, encouraging them to engage with the
representation of both the art and the issues Spee is addressing.

Image: Marjion Spee Candy Lan@009. Courtesy of the artist.

CANBDLANDarjion Spee
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Image detail of: Akiko Diegel 7 X 10. Courtesy of the artist.

Akiko Diegel uses seemingly inappropriate materials to make simple
everyday obijects. In doing so, she questions how fragile materials can be
applied in art practice and what this symbolises for art.

7x10 consists of a grid of stacked blankets that have been cut and
stitched into shopping bags. Her installation refers to the comforts of
shopping — the activity itself, rather than the acquisition of products, by
extolling the warm soothing pleasures of consumerism and the addictive
joys of spending. It also critiques, suggesting buyers are like babies, with
their shopping bags serving as security blankets.

Japanese-born Diegel lives and works in Auckland, where she completed
a Masters of Fine Arts from The University of Auckland’s Elam School

of Fine Afs in 2008 Dieel was a malist in the 2007 \&ikato
Contemporary Art Award.

7 x 10Akilo Digyel

In 1769 Lieutenant James Cook, Master of the Endeavour, (re) discovered,
circumnavigated and mapped the coast of Aotearoa New Zealand. This exhibition
has been developed by Tauranga Art Gallery to commemorate the 240th
anniversary of his arrival and to celebrate and explore the way in which we as a
nation have memorialised, and continue to remember, James Cook.

The exhibition draws on historical and contemporary works plus images of Cook
in stamps, coins and kiwiana. Statues and early paintings of Cook position him as
the ‘hero explorer in the Age of Discovery’. More recent depictions in a variety
of media, explore Cook the man, and sore of the difbouties encountered in his

journeys to the Southern Hemisphere.
Cook is remembered through parts of the landscape he named, statues and
menorialsin New Zealand, Audralia, the Padlc and Britain.

Image: Marian Maguire Portrait of Captain dmes Cook with a Classical Usmfthe
Collection othe Admiralty2005. Courtesy of the artist.
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Len Castle: Mountains to the Fsea.February 2010
Navigating Her &/ Doreen McNeilirom February 2010
gy! iran. Contemporariranian photographfrom February 2010

ARIBYTESWeekly Roortalks on current exhibitionsby gallery gaff or visting artigs
1pm Thurdays

NOTA STILLLIFE THEART CFSUSAN WILSON Roortalk with Susan Wilson.
11am Saturday 1 Augud.

REVIBRANDT B THEEXPER MENTAL ETGHER Roortalk with Victoria Fobson, curator of
European art at Museum of New Zealand Te Papa Tongarewa. 1pm Saturday 12 Septenber.

MATTHEWARSHAIBpm, Wdnesday 5 August
One of New Zealand’s leading musicians performs solo guitar in a dazzling display
of virtuosic pyrotechnics, featuring music from USA, New Zealand, Australia, Brazil
and France in a variety of genres from solo classical to orchestral, jozz to rock and

ok
o 4“
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THEPIONEER$m, Thursday 13 August

Original acoustic music, texts by leading NZ poets, story-telling and character portrayal of

three pioneerswho travelled from England and Ireland to brd a very different New Zealand

to the one they imagined. The show brings this story to life against a backdrop of scenery

and images mixed with rarely seen archival images of Magic Lantern slides.
Tickts: $25 available from the Gallery or $20 for o
Fiends ofthe Gallery and goup bakings ofbe plus Q’-g

KINTIGHT8pm, Friday 18 September _-ih"

Set in post war rural South Canterbury, Tom and Elizabeth share the tale of their lives

together through triumph and loss, joy and pain. Inspired by Denis Glover's classic poem,

The Magpies Gary Henderson's stirring opus of yearning and memory won a

Fringe First Award at Edinburgh.

Ticlets: $25 available from the Gallery or $20 for

Lok
£
Friends ofthe Gallery and goup bakings ofPwe plus ':Q‘

contemporary avant-garde.
Ticlets: $25 available from the Gallery or $20 for
Friends ofthe Gallery and goup bakings ofbwe plus

vk
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Education is a key focus for Tauranga Art Gallery. We offer comprehensive educational
programmes that will enchant, inspire and educate students of all ages.

Class programmes are tailored to make use of the current exhibitions and align with curriculum
outcomes across a range of subjects. Key competencies are embedded within these programmes,
and resources are available on the website as a downloadable resource for teachers.

To ensure the Galllery education programme links to the learning areas your class is studying,

it is important teachers attend the exhibition previews at 4pm on the last Wednesday of each
term, view the website, or have direct communication with education manager, Grant Thompson.
Bookings for school visits are essential, on 07 578 7933.

AnBus

The Gallery provides free bus transportation to and from schools. Subsidised transport may
also be available for retirement villages or community organisations by arrangement.
Call 07 578 7933 for further information.

Our ArtBus has been kindly sponsored
by Fiendsof the Gallery.

KAS Kids ABtudio

Practical art workshops related to current exhibitions are held throughout the term on Sundays

Friends

and during school holidays, for a variety of age groups. Workshops cost $7 per student.
Pre-paid bookings are essential on 07 578 7933. Check our website for details and dates

Our aim is to engage, educate, challenge, surprise and delight both residents and visitors
to the region, by showcasing quality regional, national and international exhibitions in a
range of media. We welcome your feedback and suggestions via the survey forms at
the information desk.

Friends ofheGallery

Becoming a Friend of the Gallery is a great way of supporting the Gallery, and being

actively involved in Tauranga’s visual arts in the company of like-minded people. As a

Friend of the Gallery you receive:

¥ invitations to Gallery functions and teRds ofthe Gallery eents

¥ regular navsletters detailingoithcoming xéhibitions and eants at te Gallery,
sut as previevs Rootalks lecturesstudio visifwisits to otheralleries and to
private collections

¥ discounts on penfmances and pohases

See our visitor hosts at the information desk for further details.

Updates and additions to the events programme will be available on the website: www.artgallery.org.nz

taurangaartgallery

toi tauranga

exhibitions andvents
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